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1. Pippin, The Lord of the Rings
2. Voldemort, Harry Potter
3. Flynn, Tangled
4. Aragorn, The Lord of the Rings
5. Irene & Driver, Drive
6. Breaking Bad Logo
7. Captain, WALL-E
8. John Lennon
9. Will, Good Will Hunting
10. Nancy, Weeds
11. Alex, A Clockwork Orange
12. Leigh Anne, The Blind Side
13. Driver, Drive
14. T-Rex, Jurassic Park
 

15. Lucy & Jude, Across the Universe
16. Michael, The Blind Side
17. Lord Farquaad, Shrek
18. Walter, Breaking Bad
19. Shrek
20. Sean, Good Will Hunting
21. Jurassic Park Logo
22. EVE, WALL-E
23. Soap, Fight Club
24. HW, There Will Be Blood
25. Gandalf, The Lord of the Rings
26. Pauly D, Jersey Shore
27. Scully & Mulder, The X-Files
28. Chris McCandless, Into the Wild

29. Captain America 
30. Rapunzel, Tangled
31. Harry Potter
32. Frodo, The Lord of the Rings
33. Narrator, Fight Club
34. Hermione, Harry Potter
35. Snooki, Jersey Shore





PANEL 2:  ENVIRONMENTAL ALIENATION 

Elizabeth Perreca,  “Imploding False Consciousness and Igniting Praxis: 
A Marxist Analysis of WALL-E”

Disney Pixar’s WALL-E (USA, 2008) ostensibly presents itself as an innocent family film 
portraying the love between two robots, WALL-E and EVE.  However, despite the seemingly 
innocent romance, WALL-E contains strong ideological components.  Specifically, it attacks the 
consumerist impulse implicit within a capitalist ideology.  Ultimately, WALL-E acts as the 
catalyst for political change, freeing humanity from the constraints of consumerist ideals.  
WALL-E also reveals humanity’s inability to partake in the Marxist concept of “praxis.” 
Specifically, WALL-E rejects capitalistic ideals by reinstating the impetus for praxis within 
society.  Upon humanity’s return to Earth they are able to reconnect with each other and 
nature, partake in meaningful labor, and rebuild a planet destroyed by consumer capitalism.

Laura St. Aubin,   “Christopher McCandless: Into the Wild's Marxist Martyr” 
Director Sean Penn’s adaptation of John Krakauer’s book Into the Wild (USA, 2007) tells the 
story of Christopher McCandless, who gives up all possessions and walks away from an upper 
middle class, dysfunctional family to go on a “great Alaskan adventure.” Unfortunately, he is 
unable to survive in the wilds of Alaska and he dies a painful death. A close analysis of Chris’s 
relationship to the two most extreme ideologies of his life -- capitalism and romanticism -- will 
reveal what leads him to this situation. It will also explain how Chris’s deep transcendentalist 
yearnings bring him salvation from hypocrisy and the insidious corruption of material things, 
while routing him closer to humanity and human connectedness.

Jessica Sasso,  “Seeking Balance:  

This thesis analyzes Into the Wild’s Christopher McCandless, a seemingly flawless Romantic who 
travels into the lost acres of Alaska.  McCandless abandons society by latching onto the 
Romantic ideal that one must surround one’s self in nature to find truth beyond materialism. 
However, he disregards ideals that balance the Romantic equation. With no intention of 
returning to society, McCandless unwittingly embodies the hyper-individualist lifestyle from 
which he is trying to escape, ultimately leading to his death.  Looking at McCandless through a 
lens of sustainability reveals the complicated interrelationships between Man and Nature.  

A Sustainability Framework Analysis of Into the Wild”








